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10-11, En criant de sa voix, dont. 
This sa is called illogical and d'une voix is pre- 
ferred because " the hag could not have cried 
with any voice save her own." The construc- 
tion, illogical though it may seem, is common 
enough. Cf. il cria de sa voix de stentor; il 
me regarda de ses yeux de flamme, and thence : 
de ses yeux qui langaient des flammes. — P. 117, 
1. 6. There seems no good reason for supposing 
that in mentioning Messalina, Balzac had in 
mind Lucretia Borgia. The word cirque im- 
mediately following sufficiently indicates the 
period of history he had in mind. 1 

J. L. BORGEBHOFF. 
Western Reserve University. 



Modern Italian Literature, by Lacy Collisox- 
Morley. Boston: Little, Brown, and Com- 
pany, 1912. 8vo. viii + 356 pp. 

Mr. Collison-Morley's book is the first in 
English to treat specifically of Italian litera- 
ture in the eighteenth and nineteenth centuries. 
His single hope for the work, according to the 
modest preface, is that it may increase the num- 
ber of English readers of the modern Italian 
writers. That hope will doubtless be richly ful- 
filled. Mr. Collison-Morley has in exceptional 
measure the gift of stimulating the desire for 
first-hand reading of his authors. He is in gen- 
eral free from exaggeration — indeed, his praise 
is in most cases severely limited — yet he conveys 
most successfully his impressions of interest 
and of real value. His choice of illustrative 
selections is admirable, and his translations are 
good. Often, instead of venturing critical es- 
timates of his own, he quotes the masters of 
modern Italian criticism, De Sanctis and Car- 
ducci. 

But his book is by no means for the general 
reader only. It is based on careful reading of 
the standard histories and larger monographs, 

1 Misprints. Read les, 7, 7 ; nous les avons entendus 
dire, note to 7, 19-20; Portenduere, 195. 



and of the most important of the works dis- 
cussed. It is in general accurate, and it is com- 
prehensive and well-proportioned. The original 
criticism, though slight in amount, is excellent 
in many instances. The frequent references to 
the relations of Italian and English writers are 
especially commendable. The book therefore 
merits scholarly attention, and becomes the 
normal text-book for use in courses on Modern 
Italian Literature. 

Unfortunately, though accurate in general, 
the book is inaccurate in many details, — so in- 
accurate that it can hardly be read with satis- 
faction or used to advantage as a text-book 
unless its many errata are first corrected. With 
a view to such correction, I submit lists of the 
errors I have noted. For brevity's sake, I have 
quoted the defective words or phrases without 
context. 

Page 1, line 1 : for poets read poets of the 
Renaissance. — 9, 8: first: best [a few mock- 
heroic poems were written in the 16th cen- 
tury]. — 17, 19f : Youth in its prime was stroll- 
ing: Youth's most select were strolling. — 28, 
3: delete Hence the delay in its production 
[the delay was due to the death of Charles VI, 
for whose birthday it had been written]. — 34, 
10: birthplace: home [Florence was the birth- 
place of the opera] . — 38, 9 : and to realize : 
and one of the first to realize [Dante is per- 
fectly clear on this point]. — 53, 12f : and the 
variations of these four original masks : and the 
other masks [there is no basis for speaking of 
any set of masks as 'the original four']. — 
53, 20: delete like Stendhal [the sentence as 
it stands implies that Stendhal lived before 
Goldoni]. — 58, 25f: relegated the masks of 
Brighella and Arlecchino to the subordinate 
position of servants: reduced the importance 
of the masks [Brighella and Harlequin were 
servants even in the earliest Commedia del- 
I'arte]. — 59, 23ff: delete He had no high ideals 
or ruling passions. Vice and even crime 
amused him instead of rousing his indignation, 
for he was kindly and tolerant of all men 
[this is quite untrue, except for the words 'he 
was kindly'].— 59, 30 and 60, 17: del: dell'.— 
61, 6: three: four.— 61, 26 and 63, 19: Gas- 
paro: Gaspare. — 65, n: was the inventor of: 
played [Truffaldino antedates Sacchi.]. — 66, 
24ff : delete He was no satirist . . . wish to 
reform it [quite untrue]. — 69, 4: del: dell'. — 
70, lOf : delete as we gather from the " Fami- 
glia del antiquario " [that play contains no im- 
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plication that Goldoni "feels for the misfor- 
tunes" of the working classes]. — 78, 21; 79 
heading and 24; 80, 6; 81, 12; 82, 13 and 24: 
Gasparo : Gaspare. — 95, n. 1 : carme di : carme 
del.— 98, 20: Costanzi: Di Costanzo — 99, 10: 
Gasparo : Gaspare. — 100, 23 : his sister : his (the 
father's) aunt. — 100, 25: aunt: great-aunt. — 
105, 21 and 27: Brera: the Brera.— 108, 28: 
Gasparo: Gaspare. — 116, 5f : delete that have 
been the popular metre in Italy from time im- 
memorial [the stanza of 7- and 8-syllable lines 
came into Italian verse only in the 17th cen- 
tury].— 116, n: 'in colle: o in colli.— 120, 23: 
Gasparo: Gaspare. — 120, n: letterarii: let- 
terari— 121, 5: Ciullo: Cielo.— 127, 17: the 
first of which was: the first of which, not 
counting the Cleopatra, was. — 148, 25: G. M. 
Chenier: M.-J. Chenier — 155, 9 and 18: 
Ulino: Ullino. — 160, 23: Sepolcri: Grazie. — 
160, n: Manzoni e Leopardi: Manzoni, Leo- 
pardi.— 170, 31f : The third part, to Pallas, in 
mid-ocean, describes the making of the veil of 
the Graces : The third part, entitled " Pallas," 
describes the making of the veil of the Graces 
on an island in mid-ocean. — 185, n : non sorgi 
un nom che non ci raduni : non sorga un uom 
che ci raduni. — 196, 23 : Two priests : A priest 
and a monk. — 199, n. 1 : Theilname au Goethe : 
Theilnahme Goethe's an Manzoni. — 210, n: 
Manzoni e Leopardi : Manzoni, Leopardi. — 212, 
17 : Petrarch : Petrarch and Politian.— 224, 21 : 
a': ai — 226, n: di: al. — 230, 24: six: seven.— 
248, 25 : delete some of them written in the 
Spielberg [no one of the tragedies was actually 
written in the Spielberg, and the Leoniero da 
Dertona is the only one that was planned 
there] . — 249, 18 : The Spielberg : His prison ex- 
perience [his conversion began in the prison of 
S. Margherita in Milan]. — 256, 21: return as 
brothers : become brothers again. — 271, 1 : 
only: chiefly. — 278, 13ff: and it was at this 
time that " Q& ira," celebrating the French 
Eevolution, was written: The " Q& ira," cele- 
brating the French Eevolution, was not 
written, however, until 1883. — 282, n. 1: 
Al: II.— 285, 14: Ovidio: d'Ovidio.— 286, 
32 : d' : dell'. — 290, 1 : Lorenzo : Lorenzino. — 
320, 1 : twice : thirteen times. — 322, 10 : Man- 
zoni e Leopardi : Manzoni, Leopardi. — 325, 28 : 
1864: 1863.— 330, 17: 1883: 1882.— 331, 4f: 
because he is not sure of being able to win her 
absolute devotion: because he feels himself 
completely under her power, yet increasingly 
disgusted by her plebeian traits. — 331, 19 : 
1898: 1900.— 334, 32: the period: the late 
mediaeval period. — 335, 2 : Figlio : La figlia. — 
335, n. and 336, n: Grapollo: Gropallo.— 336, 
8 : delete Though careless in construction [both 



of the plays mentioned, and many of the oth- 
ers, are admirable in construction]. — 337, 6: 
he based: was based [the libretto is by Tar- 
gioni-Tozzetti and Menasci]. — 338, 27: Mae- 
stro: Mastro.— 340, 29: 1903: 1904.— 344, 24: 
1906: 1905.— 345, 17: 1895: 1896.— 349, 28: 
letterarii : letter ari.— 350, 2 : 1908 : 1904-1910. 
— 351 : Alcamo, Ciullo d' : Alcamo, Cielo d'. — 
352: Chenier, G. M.: Chenier, M.-J.— 353: 
Gozzi, Gasparo : Gozzi, Gaspare. 

Typographical errors are the following: 

P. 6, 1. 9, Findara (for Fiandra) ; 11, n., 
zahrhundert; 17, n. 2, disporto; 27, n., risvolo; 
33, 21, Sicelie; 35, 20, Baon; 39, 24, com- 
merico; 45, 25, delore; 46, 8, se; 52, 22, vin- 
cende; 56, 12, Ghisleri (for Ghislieri) ; 60, 3, 
Fortunato (for fortunata) ; 60, 31, Villegia- 
tura; 60, 32, triology; 66, n, Conserverme (for 
Conserveme) ; 69, 21, Buggiardo; 72, 15, pri- 
gionere; 74, 17, Guilio; 77, 1, je June; 77, 26, 
Betinelli ; 82, n., lezzioni ; 84, 25, scurge ; 89, 6, 
da; 109, n. 1, cingite; 110, 6, si; 116, n., se; 
118, n. 2, c; 121, 11, Sissaro (for Sisara) ; 130, 
10, tryannised; 134, n. 2, lo (for Io) ; Fillipo; 
160, 11, Zamella; 161, 22, Teotocchi (for Teo- 
tochi) ; 170, 21, Bignani (for Bignami) ; 172, 
15, in; 179, 12, Conciliatere ; 186, 20, 1820 (for 
1829); 187, n., Pol; 188, n., Bisosospingerla ; 
190, 16, adopted (for adapted) ; 197, n. 1, cor- 
raggio; 202, 19, infama; 208, 14, 1879 (for 
1789) ; 214, 13, Alter; 216, 8, prescribed (for 
proscribed) ; 224, 21, 1882 (for 1822) ; 224, 
31, se; 226, n., se; 259, 3, nationalties ; 263, 
heading, Guisti; 265, 2, Aruffa; 266, 25, Pa- 
trioti; 268, 28, L'l; 271, 23, 1757 (for 1857) ; 
275, 12, Idillo Maremmiano; 281, n. 1, Muiono; 
trouchi; 281, n. 2, allegiarni (for aleggiarmi) ; 
282, n. 2, sicuola; 286, 30, Sirmione; Jaufre; 
288, 27, Retmi; 289, 5, Ca; 304, 31, asili'; 309, 
21, Sto (for Sto.) ; 315, 24, correzzioni; 316, 3, 
Biamonti; 319, n., Antalogia; 323, n. 1, ne 
(twice) ; 324, 16, Birchino; 324, n., affanati 
(for affamati) ; ne; 326, 21, Rime; 326, n., 
mai; 328, n., saugue; 329, 11, gioire; 331, 31, 
si; non; 334, 17, Seperelli (for Sperelli) ; 336, 
14, due; 344, 7, Foggazzaro; 347, 11, Raccouti; 
351, Beranger; 352, Farini, Liugi. 

There are several matters of critical judg- 
ment in which Mr. Collison-Morley seems to 
me quite wrong. I should take exception to 
all of these statements : 

Page 12 : Of course, great poetry was impos- 
sible in the circumstances. — 27 : this experience 
. . . gave his [Metastasio's] work ... a ma- 
jestic dignity. — 28: Metastasio learnt how to 
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draw the dignified Eoman to perfection. — 46: 
This work [Dei delitti e delle pene] produced 
as important results as any that has ever been 
published. — 53: Alfieri and Goldoni hardly 
rank among the world's greatest dramatists. — 
88 : [Tiraboschi's] book ... is far better than 
anything of the kind that has appeared before 
or since. — 132 : an age when action was impos- 
sible. — 135: There is little variety in Alfieri's 
tragedies. — 138: [Alfieri] cannot be ranked 
among the world's great tragic poets. — 199: 
Manzoni has none of Scott's breadth and range 
and wealth of creative power. — 212: [Dante 
seems] to draw . . . inspiration through a pro- 
found knowledge of literature rather than from 
a direct contact with life itself. — 269 : [Prati] 
is ... a finished artist in verse. — 270: 
[Zanella] is too placid, too self-conscious to 
be a real lyric poet ... He is now only re- 
membered by his " Conchiglia f ossile," which 
is by far the best of his poems. 

The introductory chapter, on the seventeenth 
century, is poorly proportioned. Davila, Benti- 
voglio, and Sforza Pallavicino are mentioned, 
while Galileo and Boccalini receive only three 
or four lines apiece, and Lippi, Eosa, Buonar- 
roti the Younger, and Sagredo are not men- 
tioned at all. Mascheroni is certainly import- 
ant enough to be treated among the writers of 
the eighteenth century, and Fucini to be treated 
among those of the nineteenth. 

It is to be hoped that the style of the book 
will be revised for a second edition. Possessive 
adjectives are used with a most promiscuous 
indefiniteness, and the careless location of 
clauses leads to surprising effects: 

Page 33 : Galvani's electrical experiments on 
frogs, which were perfected by Volta in his 
invention of the electric pile, have raised both 
men to the first rank in the scientific world. — 
34 : Vico's father was a bookseller. A bad fall 
in his childhood, which actually cracked his 
skull-bone, put an end to his early gaiety. — 
137 : As is usual in his tragedies, Saul does not 
appear till the second act. — 228: and then he 
virtually dies with a shower of her kisses on 
his lips. — 229 : He was passionately fond of 
music, but, though very short-sighted, he al- 
ways refused to wear glasses. — 230 : the neigh- 
borhood of Vesuvius ... is certainly more cal- 
culated to impress us with the littleness of man, 
especially during an eruption, than any other 
district in Italy. — 336 : After trying historical 
plays, in which Felice Cavallotti (1842-98), 



" the last of the romantics," as Carducci called 
him, who was killed in a duel, also obtained 
considerable success, he turned to modern 
comedy. 

Eenest H. Wilkins. 

The University of Chicago. 



Worterbuch und Eeimverzeichnis zu Dem Ar- 
men Heinrich Hartmanns von Aue von G. C. 
L. Eiemer. (Hesperia Nr. 3.) Gottingen, 
Vandenhoeck & Euprecht (Baltimore, The 
Johns Hopkins Press), 1912. 162 pp. 

This dictionary to Hartmann's Armer Hem- 
rich is, as stated in the Preface, modeled on 
Benecke's Worterbuch zu Hartmanns Iwein and 
is intended to serve the purposes of the beginner 
as well as of the scholar. As in Benecke, each 
citation is given in the form of a complete 
phrase or clause, a feature that has swelled the 
size of the book, but which also greatly facili- 
tates its use. The analysis of the meanings of 
individual words has found a Tather fuller 
treatment than in the dictionary of Benecke. 

Even for so short a poem as the Armer 
Heinrich the preparation of a complete glossary 
in the manner indicated is no small undertak- 
ing. The author has performed his task with a 
thoroughness and accuracy that will compare 
favorably with any similar work. 

As to typography, it is somewhat startling to 
see the Middle High German text printed in 
Frahtur, — it takes one back to the edition of 
the Armer Heinrich by the Grimms. Especially 
such a form as btfc (=diss) has an odd look. 
However, the font of Frahtur employed is a 
beautiful one and the general effect pleasing. 
Antiqua is used in the italic form only, a re- 
striction that unfortunately makes impossible 
a distinction in typography between the defini- 
tion and the designation of the grammatical 
category, of a word (abe, ab prtip. von, herab 
von, weg von). 

The textual basis is the edition of Paul, but 
variants in the texts of Haupt, Wackernagel, 
and Bech are registered with the minutest care. 
It would seem however that here the necessities 



